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AUCTION TUESDAY 21 MARCH 2023, 6PM MELBOURNE 


VIEWING 


Viewing in Melbourne: 
Friday 17 - Sunday 19 March 
Monday 20 - Tuesday 21 March, by appointment 
333 Malvern Road, South Yarra, VIC 3141 


CONTACT 


Olivia Fuller Lucy Foster 
Head of Art Senior Specialist, Fine Art 
03 8825 5624 03 8825 5609 
olivia.fullereleonardjoel.com.au lucy.foster@leonardjoel.com.au 


Please refer to our website for viewing times 


Lot 35 (detail opposite) leonardjoel.com.au 
© Robert Jacks/Copyright Agency 2023 


Australian «€ 
International 


Fine Art 


Lot 71 (detail opposite) 


Copyright the artist, courtesy the artist and Sullivan+Strumpf 


The first sale for the year holds a mixture of anticipation and excitement. Collectors 
have returned from their summer holidays, eager to see what the art world holds 

for them, and the specialists are ready to begin the annual cycle. Whilst this is 
already enough to invigorate our 2023 March Fine Art auction, the selection also 
brings together key works to highlight nearly every major collecting category that 
encapsulates Fine Art at Leonard Joel; from Women Artists, to International Art, and 


Modern and Contemporary. 


Gracing our front cover is an important work by New Zealand modernist, Donald 


Binney. Whilst the blue-chip artists of the Australian art market are worthy of the 
spotlight, important international works of art have always found their way to 
Leonard Joel. In a career spanning more than 40 years, Binney's iconic landscapes and 
birds have become almost symbolic of New Zealand's artistic identity. A proclaimed 
environmentalist, Binney's work brings together this passion for ecology and 


conservation with his spiritual understanding of the landscape. 


Whilst Australian women artists have always featured in Leonard Joel auctions, it 

is since our inaugural Women Artists auction in 2017 that this became much more 
focused. Since then, we have been able to set numerous auction records and unearth 
some of the rarest works by Australia's most underappreciated female artists. Two 
further works featured in our March auction are lots 7 by Clarice Beckett and lot 8 by 
Ethel Spowers. Beckett's impression of Princes Bridge in Melbourne, brings together 
all the desirable aspects of a Beckett masterpiece — the soft dusk tones and subtle 
movements of light, all to capture a fleeting moment in time at one of Melbourne's 
most recognisable city locations around the 1930s. At a similar period, Ethel Spowers 
was forging a career for herself as an artist and printmaker, producing works like 

Still Life 1932, which was recently featured in the touring exhibition, “Spowers and 
Syme”. Adopting the linocut printmaking method of Claude Flight, Spowers was a key 
exponent of the Grosvenor School style in Australia. This particular print has rarely, 


if ever, been seen at auction. 


More recently, the secondary market has seen an increased interest in works by 
modern and contemporary artists, reflected through our annual Centum contemporary 
art auction as well as dedicated Post War and Contemporary features within our Fine 
Art auctions. Our March auction brings a focus on Abstraction, from a 1959 Peter 
Upward formerly in the collection of Kim Bonython, to a 1970s Sydney Ball displaying 
the influence of Jackson Pollock's teachings, and a striking Lesley Dumbrell from the 
Collection of the National Australia Bank. Key contemporary Australian artists are 

also featured in this auction, including Sam Leach, Michael Zavros, Bill Henson and 
Dale Frank. 


We look forward to presenting our latest Fine Art auction to you online and in person. 


Olivia Fuller | Head of Art 
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J.H. SCHELTEMA (1861-1941) 

The Sheep Shearers c1904 

oil on canvas in original John Thallon frame 


signed lower right: J. H. Scheltema 
57 x 86.5cm 


PROVENANCE: 
Private collection, Melbourne 


Thence by descent 


RELATED WORK: 


J. H. Scheltema, Full Swing on the Board c1904, 


oil on canvas, 48.3 x 73.9cm, The Collection of 


Benalla Art Gallery, Victoria. 
$10,000-15,000 


2 

HANS HEYSEN (1877-1968) 

A Team Working with Horses Amidst Trees 1919 
watercolour on paper 

signed and dated lower right: HANS HEYSEN 1919 
32 x 38cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$16,000-20,000 


3 

JAMES R. JACKSON (1882-1975) 
Sydney Harbour 

oil on canvas on board 

signed lower left: JAMeS R JACKSON 
44 x 63.5cm 


PROVENANCE: 
Private collection, Victoria 
$6,000-8,000 


2 O Hans Heysen/Copyright Agency 2023 
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KEN KNIGHT (born 1956) 

Late Afternoon On The Creek, Near Jindabyne 
oil on board 

signed lower left: KEN KNIGHT 

60.5 x 82cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$5,000-7,000 


5 

WILL ASHTON (1881-1963) 
Paris, Gare de Lyon 

oil on canvas laid on board 
signed lower left: WILLASHTON 
titled on gallery label verso 

58.5 x 50cm 


PROVENANCE: 

Artarmon Galleries, Sydney (label verso) 
Private collection, Adelaide 
$4,000-6,000 
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ESTHER PATERSON (1892-1971) 

Paris End of Collins Street 

oil on canvas laid on board 

signed lower left: ESTHER-/PATERSON 
45 x 60cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$3,000-5,000 


Clarice Beckett 


A quiet achiever in the realm of Australian art, Clarice Beckett only began to receive the 

critical attention she deserved until after her death when Dr. Rosalind Hollinrake came upon a 
remarkable painting bearing the signature “C. Beckett”. Since this rediscovery in the 1970s she 
has now been formally recognised and celebrated as one of the most important female artists and 
Tonalist innovators to capture Melbourne at a time of growth, making her an invaluable part of 


Australian art history. 


Serving as a Melbourne icon and gateway across the Yarra River for commuters since 1886, the 
Princes Bridge remains in its original form today as it would have when Clarice Beckett painted 

it in the 1930s. Princes Bridge was most likely painted from a position on the north-eastern side 
looking west. Beckett combines blue tones with touches of soft blush and white drawing the 
viewer's eyes through the trees, under the famous bridge, and out past the boats and glistening 
water of the Yarra River. Painted within the last moments of dusk, Beckett's combination of soft 
forms and dark silhouettes effortlessly capture a quiet moment amidst the 5pm rush as murmurs 
of cars and passers-by are seen above. Elongated shadows ripple from the boats as the last of the 
sun glistens off the calm waters of the Yarra, revealing a magical moment of the city before night 
takes hold. 


Beckett emulates the rippled reflections of light, transforming the water from an unremarkable 
blue to a vibrating body of life and liquid colour. Similar methods have been applied to a number 
of comparable works that reflect her ongoing fascination with the Melbourne Yarra River, 
including another painting Princes Bridge, presenting an identical view to this work, featured in 
Rosalind Hollinrake’s Clarice Beckett and the Artist’s Circle. Two other important works of the 
Princes Bridge include View Towards Princes Street Bridge, Flinders Street Station and the APA 
Tower c.1930 at the Art Gallery of South Australia and Princes Bridge housed in the collection 


of the State Library of Victoria. 


Max Meldrum’s theory of Tonalism highly influenced Beckett in her understanding of soft-focus 
realism, enabling her to convey these precious, unseen moments of Melbourne through a lens 
that was years beyond her counterparts’ abilities. Depicting foggy streets, misty mornings and 
hazy sunsets, Beckett’s minimalist approach has now found its rightful place within Australian 
history and in the hands of esteemed collectors nationally, marking her as one of Australia’s 
most important interwar artists and arguably the most significant modern female artist of the 


20th century. 


Lucy Foster | Senior Specialist, Fine Art 
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CLARICE BECKETT (1887-1935) 

Princes Bridge c.1930 

oil on board 

authentication label attached verso, signed 
by Hilda Mangan 

32 x 35cm 


PROVENANCE: 

Rosalind Humphries Galleries, Melbourne 
(label verso) 

Private collection, Melbourne 

Thence by descent 


EXHIBITIONS: 

Homage to Clarice Beckett (1887 - 1935): Idylls of 
Melbourne and Beaumaris, Rosalind Humphries 
Galleries, Melbourne, 12 November - 1 December 
1972, cat. no. 23 

$70,000-80,000 


Courtesy of Deutscher and Hackett 


(related image) 


A 


Ethel Spowers was born into a family of comfortable wealth, residing at Toorak House. Her 
parents were both instrumental in her pursuit of art. Her mother, Annie Christina Spowers, had a 
great interest in the arts and was a talented artist herself, while Ethel’s father, William Spowers, 
owned two Melbourne newspapers — The Argus and The Australasian. The family’s interest in art 
and travel abroad allowed Ethel to attend art school in Paris for a brief period. Upon returning 
home, Ethel enrolled in the National Gallery of Victoria School in 1911 where she would study for 


the next 6 years. 


Ethel Spowers first developed a reputation as an illustrator, but it was after fellow artist and dear 
friend, Eveline Syme, introduced her to the teachings of Claude Flight that she delved deeply into 
the medium of linocut. Together, the pair travelled to London in 1929 to undertake training from 
Claude Flight and lan Macnaib at the Grosvenor School of Modern Art. These teachings would 


come to form the remainder of Ethel's artistic practice. 


Whilst she was praised by the Grosvenor School, the local Australian response to her new work 
was not so favourable. In fact, Ethel produced an article in her father's paper, The Australasian, 
calling for the public's appreciation of this new modern art, actively promoting the teachings 

of Claude Flight in Australia. Soon after, she became a founding member of the Contemporary 
Art Group of Melbourne, whose purpose it was to promote modernism and encourage its 


appreciation from the more conservative art establishment. 


Ethel established her own studio above the stables at her family home in Toorak, with ¡ts high 
ceilings and abundant natural light proving ideal. Whilst it served as a private meeting place for 
various women’s circles, including the Lyceum Club’s Sketching Circle, it also contained a platform 
for a model to pose, chairs for guests, and sideboards displaying examples of Spowers’ works as 
well as ornaments and objects she'd collected. One was a Lenci porcelain object of a squirrel 
gathering acorns. This item went on to inspire at least two works by Spowers - a monochromatic 
woodcut titled The Squirrel 1932, and the colour linocut Still Life 1932. A near inverse of each 
other, these two prints display the porcelain object next to a candlestick atop a studio surface, 
with dramatic lighting from the side exaggerating and enlarging the forms in shadow. The 
woodcut, however, limits Spowers' ability to detail the delicacies of the porcelain design. Through 
the colour linocut, she is able to use gradation of colour to highlight the roundness of form, as 
well as shorten the depth between the object and shadow to create a patterning effect. She took 
this one step further in Reflections of a China Fawn 1932 where the object is repeated through 
reflection as opposed to shadow, and the grid form from a window's reflected light adds to the 
inherent drama of the composition. Still Life 1932 is a particularly rare linocut of Ethel’s — rarely 


seen by the public and highly uncommon in the marketplace. 


Ethel Spowers was diagnosed with breast cancer in the 1930s and sadly passed away in 1947. It is 
understood that many of her works were destroyed towards the later part of her life, both by her 
and her family (perhaps an indication of how her work was underappreciated and undervalued 
during her lifetime). While she was recognised and exhibited in the following decades, it was not 
until the later 20 century that she was truly celebrated for her contributions to Modernism 

in Australian painting and printmaking. With so many of her prints now perished, destroyed or 
missing it is even more extraordinary when her works come to light and unsurprisingly contributes 


to the current market's eagerness to acquire them. 


Olivia Fuller | Head of Art 


Lenci, manufacturer, (Squirrel and acorns) 1929, 


porcelain, collection of Ethel Spowers descendant, 


Victoria; courtesy John Keats, Victoria. 
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ETHEL LOUISE SPOWERS (1890-1947) 

Still Life 1932 

linocut, printed in colour inks, from five blocks, 
ed. 21/30 

signed and dated in pencil lower right: 

E. L. Spowers 1932 

titled and editioned lower left 

22.5 x 28.5cm 


PROVENANCE: 
Private collection, Melbourne 


Thence by descent 


EXHIBITIONS: 

Gladys Owen and Ethel Spowers: Exhibition 

of Colour Lino-cuts, Wood Engravings and 
Watercolours, Grosvenor Galleries, Sydney, 

6-31 December 1932 (another impression) 
Exhibition of pictures by Ethel Spowers, Everyman's 
Lending Library, Melbourne, 28 November - 

9 December 1933 (another impression) 

Exhibition of Colour Prints and Watercolours by 
Ethel Spowers, 10-25 July 1936, Grosvenor Galleries, 
Sydney, 1936 (another impression) 

Spowers and Syme, Canberra Museum and Art 
Gallery in association with the National Gallery of 
Australia, Canberra, 13 August 2021 - 12 February 
2022 (another impression) 


LITERATURE: 

Young, B., Water Colors and Prints: Talent of 

Miss Ethel Spowers: New Formalism’, The Herald, 
Melbourne, 27 November 1933 

“Art Exhibitions: Pictures by Ethel Spowers: A varied 
collection’, The Age, Melbourne, 28 November 1933 


Streeton, A., “Prints and Paintings: Three New Shows: 


Miss Spowers’ Art’, The Argus, Melbourne, 

28 November 1933 

Bell, G., ‘Miss Ethel Spowers Shows Work of Rare 
Distinction’, The Sun News Pictorial, Melbourne, 
28 November 1933 

Coppel, S., Linocuts ofthe Machine Age: Claude 
Flight and the Grosvenor School, Scolar Press in 
association with the National Gallery of Australia, 
Aldershot, 1995, (illus. another impression) 


Noordhuis-Fairfax, S., Spowers and Syme, 
National Gallery of Australia, Canberra, 2021, p. 42 


(illus. another impression) 


Grishin, S. “Review: Spowers and Syme prints 
celebrate a joyful innocence; The Canberra Times, 
Australian Community Media, Canberra, 

11 September 2021, [online] accessed 12 September 
2021 


OTHER NOTES: 
Another impression of this print is in the 
permanent collection of the National Gallery 


of Australia, Canberra. 


We appreciate the assistance of the Ethel Spowers 
Archive www.ethelspowers.com in cataloguing 
this work. 

$12,000-18,000 


Grace Cossington Smith was one of the most innovative Australian artists of the twentieth 
century. In the 1940s, many of her peers were painting pure abstraction, whilst the majority 

of Cossington Smith's subject matter remained still life, interiors, bush and garden scenes and 
landscapes. For Cossington Smith, the garden and gully outside her studio and around Kuringai 
Chase provided constant inspiration. So, too, the French Post-Impressionist, Paul Cézanne, 
informed much of her work especially her landscapes. Of all the painters she admired, Cossington 
Smith noted that “there aren't any others that impress me like Cézanne ... | think that he painted 


what | wanted” (Interview with Alan Roberts, 1970). 


In Bush c.1940, Cossington Smith uses dabs or swatches of pure colour to build up her forms. 

‘| saw things as a pattern expressed in colour’, she stated in 1970. Colour is carefully arranged 

so as to accentuate the solid towering trees while also maintain the delicacy of atmosphere. 

It was while she was a student under Dattilo Rubbo, that she was introduced to colour theories, 
leading her to develop her unique vocabulary of colour that would place her, retrospectively, 


in the vanguard of modernist art in Australia. 


Olivia Fuller | Head of Art 
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GRACE COSSINGTON SMITH (1892-1984) 

Bush c.1940 

oil on board 

signed lower left: G. Cossington Smith 

titled and dated on Macquarie Galleries label verso 
41 x 48cm 


ROVENANCE: 


T 
Christie's, Melbourne, 24 November 1993, lot 152 
rivate collection 

Christie's, Melbourne, 23 November 1998, lot 62 
Private collection, Melbourne 

Joel Fine Art, Melbourne, 16 October 2006, lot 6 
Private collection, Melbourne 


P 
he Macquarie Galleries, Sydney (label verso) 
P 


Thence by descent 


EXHIBITIONS: 

(Possibly) Grace Cossington-Smith, Macquarie 
Galleries, Sydney, 3-16 March 1976, cat no. 17 
$20,000-25,000 


11 
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SALI HERMAN (1898-1993) 
Tree in the Garden 1941 

oil on board 


signed and dated lower right: S.Herman, 41 
37 x 29cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$2,000-4,000 
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BRIAN DUNLOP (1938-2009) 
Seated Figures in a Cafe c1950 
oil on board 

signed upper left: Dunlop 

42.5 x 47cm 


PROVENANCE: 
Charles Nodrum Gallery, Melbourne 
Private collection, Melbourne 


Thence by descent 


EXHIBITIONS: 

Modern Australian Painting, Charles Nodrum Gallery, 
Melbourne, 22 April - 8 May 2004 

$2,000-4,000 


13 O Kenneth Jack/Copyright Agency 2023 
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ROLAND WAKELIN (1887-1971) 

House At The Foothills Of The Mountains 1939 
oil on board 

signed and dated lower left: RWAKELIN 1939 
41.5 x 54cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$5,500-7,500 


13 

KENNETH JACK (1924-2006) 

Woodcutters 1954 

oil on board 

signed and dated lower right: KENNETH JACK 1954 
50.5 x 72cm 


PROVENANCE: 
The Estate of the Artist 


RELATED WORKS: 

Kenneth Jack, The Woodcutters 1953, engraving ed. 
of 50, 19.7 x 25cm. 

Kenneth Jack, The Woodcutters 1954, linocut 

ed. A/P, 36 x 54cm, The Collection of The Heide 
Museum of Art, Victoria. 

$3,500-5,500 


16 O Albert € Barbara Tucker Foundation. Courtesy of Smith & Singer Fine Art 
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FRANK HINDER (1960-1992) 

Donkey Man (S.S. City of Rayville) 1934 

pencil on paper 

signed and dated lower right: -34 / F. C. HINDER 
titled on gallery label verso 

21.5 x 16cm 


PROVENANCE: 

The Bloomfield Galleries, Sydney 1989 (label verso) 
Deutscher-Menzies, Melbourne, 4 May 2000, 

lot 226 


Private collection, Melbourne 


EXHIBITIONS: 

Aspects of Frank Hinder: Figurative Works 
1929-1983, The Bloomfield Galleries, Sydney, 
6 July - 10 August 1985 

$2,800-3,800 
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SIDNEY NOLAN (1917-1992) 

Wimmera Landscape 1942 

mixed media on paper 

initialled and dated lower right with backwards ‘N’: 
4-9-42/ N 

titled on gallery label verso 

23.5 x 26cm 


PROVENANCE: 
Australian Galleries, Melbourne cat. no. 9122 
(label verso) 


Private collection, Melbourne 
$4,000-6,000 


16 
ALBERT TUCKER (1914-1999) 
Parrot and Bush 111965 


oil on board 


signed and dated lower left: Tucker 65 
titled verso 
59 x 74cm 


PROVENANCE: 

Art Galleries Schubert, Queensland (label verso) 
Anthea Polson Art, Queensland (label verso) 
Private collection, Melbourne 

$25,000-30,000 


17 
FRED WILLIAMS (1927-1982) 
Untitled 1967 


ceramic plate, produced in collaboration with the 


potter, Tom Sanders 
signed and dated on base: Fred Williams 67 
28cm diameter 


PROVENANCE: 

Gift of the artist to Rudy Komon 

Thence by descent 

Private collection, Sydney 

Bay East Auctions, Sydney, 25 September 2011, 
lot 82 

Private collection, Melbourne 

The estate of the above 

$6,000-8,000 


17 © Estate of Fred Williams/Copyright Agency 2023 


Two sentinels stand assuredly in the midst of the Waitákere, reaching up into the salt-soaked 

air above. The subtle light sweeping in from carefully crafted contours draws the viewer's eye in 

a sweeping motion then delicately rests upon the two central figures. The strong dark outline 

of the two pine trees and the canopy beneath are filled with generous brushstrokes full of 

colour. As the dense foreground gives way to a harmonious backdrop of land and sky the overall 
composition reaches an apex of elegant simplicity. This here is Binney's genius - he draws you into 
the landscape to experience it for yourself and once you do, it is impossible to turn away from it. 
Te Henga from 1971 is a reverent depiction of the New Zealand landscape and captures an area 
with which Donald (Don) Binney was intimately acquainted. Te Henga, also known as Bethells 
Beach on Auckland's west coast, was a favourite painting ground for Binney. Having access to a 
cabin by the late 1950s, his many summers there informed his painting for decades. He carried 
with him in his mind this unique seascape, which he referenced in his work even when travelling 


overseas. 


In a career spanning more than 40 years Binney’s iconic landscapes and birds have become almost 
symbolic of New Zealand's artistic identity, forming part of a lineage of landscape painting within 
the country's history which has come to be closely associated with its national identity. Much like 
the art history of Australia, early European painting in New Zealand was dominated by landscapes 
painted in a conservative English style. The earliest painters were mostly ‘amateurs’ and their 
main aim was not to produce works of art but to record information about places. The styles and 
formulas they employed had little to do with the reality and individuality of the New Zealand 
environment. By the early 20th century, spurred by the arrival of several influential professional 
painters from Europe, greater freedom of travel, access to art magazines and books and touring 
exhibitions, New Zealand began to develop a more distinctive national identity. This new style 

of painting, sometimes referred to as Regionalism, called for painters to pay greater attention to 
ocal subjects. Artists began to approach the landscape with a diversity of styles and interests 
dealing with themes such as isolation, loneliness and the celebration of rural life.? Binney's work 


in the second half of the century was an evolution of these trends, his appreciation of his native 


and developed and his adoption of new techniques and styles were refined into his own unique 
visual language. As Binney remarked when referring to his early work of the 1960s and 70s - it was 
“high-minded, optimistic, non-materialistic, and capable of making an artist feel participant to an 


emerging national identity”? 
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DONALD BINNEY (New Zealander, 1940-2012) 

Te Henga 1971 

oil on board 

signed, titled and dated lower right: DON BINNEY/ 
TE HENGA 1971 

73.5 x 54cm 


PROVENANCE: 

Acquired in Auckland, c1970 
Private collection, Sydney 
Thence by descent 


EXHIBITIONS: 
(Possibly) Earth/Earth, Barry Lett Galleries, Auckland, 
19 - 30 April 1971 


RELATED WORKS: 

Donald Binney, Te Henga 1970, oil on canvas, 
80.5 x 53.2cm, Art+Object, Auckland, 

24 November 2022, lot 70, sold NZD$84,000 


Donald Binney, Te Henga, Easter 1970, charcoal on 
paper, 35 x 26cm, Leonard Joel, Melbourne, 

27 February 2011, lot 177 

$50,000-70,000 


1. Binney, D., Don Binney: 1959-1989: A Survey, TeTuhi, 
19 August-17 September 1989, [exhibition catalogue], 
Auckland, p.2 


2. ‘Beginnings’, URL: https://nzhistory.govt.nz/culture/ 
nz-painting-history/beginnings, (Ministry for Culture and 
Heritage), updated 30-Nov-2018 


3. Binney, D., Don Binney: 1959-1989: A Survey, TeTuhi, 
19 August-17 September 1989, [exhibition catalogue], 
Auckland, p.2 


= LE A 
18 © Donald Binney/Copyright Agency 2023 
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Binney's appreciation for his native land is ever-present in his artistic output, no less so in the 
present lot through his careful and considered painterly approach. Yet his work is also imbued 


with a sense of melancholy for the changes that have occurred in the environment he so loyally 


devoted his time to. R. B. Sibson was the schoolmaster at King's College who later became a good 


friend and guide to Binney in the field of ornithology. Sibson was the first to encourage Binney 
to notice the cuckoos signalling summer’s coming and in birdwatching Binney “found a way to 
enter the landscape and know it as an environment”. Binney's interests in ornithology and the 
environment found a pathway into conservation and activism. Living through some of 

New Zealand's most environmentally-challenged decades, Binney made continuing efforts — 
often against huge odds - to save remaining and globally unique native flora and fauna, and in 


particular birdlife. 


As Binney himself said “conservation, spirituality and art usually conjoin in societies living 
indigenous to natural habitat... The role of any artist — in the fullest definition — can aid other 
specialist initiatives in habitat recovery, not just as a recorder but also as a celebrant”. In this 
manner Binney leaves for us not only his legacy of exceptional artistic talent in representing 
the New Zealand landscape but also his passion for ecology and the environment. As such, we 
are also left with the knowledge that these two subjects, the art of landscape painting and 


environmentalism, must be entwined. 


Madeleine Norton | Associate Head of Decorative Arts & Art, Sydney 
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4. Ibid. 


5. Tobias, M., 18 October 2012, Don Binney (1940-2012): 


Tribute to A Great Artist and Conservationist (online), Forbes 


19 O Donald Friend/Copyright Agency 2023 
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DONALD FRIEND (1915-1989) 

The Destruction of Sodom, Viewed from Crows Nest 
on the North Shore of the Harbour 

watercolour, gouache and gold leaf on paper 

signed and titled lower right: The Destruction of 
Sodom, -Viewed from Crow's Nest on the North 
Shore of the Harbour- Donald Friend 

56 x 75.5cm 


PROVENANCE: 

Pickles Auction, Melbourne, 7 December 1981, lot 79 
Private collection, Melbourne 

$9,000-12,000 


20 

TONY TUCKSON (1921-1973) 
Untitled, TD 1456 

oil wash on paper 

76.5 x 50.5cm 


PROVENANCE: 

The Estate of the Artist 

Watters Gallery, Sydney 2003 (label verso) 
Private collection, New South Wales 
$6,000-9,000 


21 

PETER UPWARD (1932-1984) 

Abstract 1959 

oil on board 

signed and dated lower right: UPWARD 59 
29.5 x 19.5cm 


PROVENANCE: 

The Collection of Kim Bonython, Adelaide 
Greenaway Art Gallery, South Australia 
Private collection, South Australia 
$8,000-12,000 


20 
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ROGER KEMP (1908-1987) 
Untitled (Choreography) 


synthetic polymer paint on masonite 
signed lower right: Roger Kemp 
89 x 121cm 


PROVENANCE: 


Corporate collection, Melbourne 


OTHER NOTES: 

The circle and the square commonly feature in Roger 
Kemp's work. Kemp frequently explores the interplay 
between these two physical and spiritual shapes, 
with the square traditionally symbolising earth and 
the circle heaven. 

“His glimpses of the ineffable are translated to 

us in terms of dancing, for his paintings are a 
choreography of the spirit - but the dancing is never 
extravagant. lt has the formal quality of a saraband. 
Every movement, every gesture, every brushstroke 
becomes part of a ritual.” 

(James Gleeson, 1967) 

$18,000-26,000 


23 Copyright the Estate of the late Sydney Ball, courtesy Sullivan+Strumpf 
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SYDNEY BALL (1933-2017) 

Marrakech 1975 

synthetic polymer paint on canvas 

signed, titled and dated verso: “MARRAKECH”/ 
SYDNEY BALL/1975 

121.5 x 91cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$7,000-9,000 


e. 


24 

LOUIS JAMES (1920-1996) 
Rainbow Landscape 1971 

oil on board 

signed lower right: LOUIS JAMES 
74 x 61cm 


PROVENANCE: 

Private collection, Adelaide 

Hill Smith Gallery, Adelaide 2000 

Bonhams & Goodman, Sydney, 29 March 2006, lot 
1282 

Private collection, Melbourne 

$2,000-3,000 


21 


25 O Courtesy The Estate of Ken Whisson 


25 

KEN WHISSON (1927-2022) 

With A Nod Towards Arshile Gorky 2000-01 
oil on linen 

signed, titled and dated verso: Ken Whisson / 
“With a Nod Towards Arshile Gorky” 
21/1/2000 + 25/6/2000 + 17/1/2001 

79 x 119cm 


PROVENANCE: 
Watters Gallery, Sydney (label verso) 


Private collection, Melbourne 
$26,000-32,000 
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26 O Michael Johnson/Copyright Agency 2023 


26 


MICHAEL JOHNSON (born 1938) 


Dual Dream 1985-86 
oil on linen 


signed, titled and dated verso: “DUAL DREAM” 


Michael Johnson 1985-86 
212.5 x 151.5cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$20,000-25,000 


27 

GREG JOHNS (born 1953) 
Wavering Pattern c.2008 
solid mild steel 

initialled at base: GJ 

34 x 30cm 


PROVENANCE: 
Private collection, Melbourne 
$4,000-6,000 
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28 

LESLEY DUMBRELL (born 1941) 

Gamboge 1987 

Liquitex on canvas 

signed, titled and dated verso: “GAMBOGE”/ L. 
Dumbrell / 87. 

197.5 x 197.5cm 


PROVENANCE: 
Leonard Joel, Melbourne, 8 August 2000, lot 158 
The National Australia Bank Art Collection (label 


verso) 


LITERATURE: 

Chanin, E., Contemporary Australian Painting, 
Craftsman House, Sydney, 1990, p. 53 

Cross, E., Art Review, The Age, 28 October 1987 
“The introduction of texture and a lively sense 
of scale have emerged as recent innovations 

in Dumbrell’s image making. Both receive their 
broadest handling in ‘Gamboge’. ‘Here ‘wings’ of 
smeared yellow, by virtue of their colour, size and 
orchestration, fairly burst out of the canvas”. 
$9,000-12,000 
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29 

JONAS BALSAITIS (born 1949) 

Imprint Image No. 13 1990 

synthetic polymer paint on canvas 

signed, dated and titled verso: Balsaitis 31.5.90 
“IMPRINT IMAGE” No 13 Jonas 

122.5 x 172.5cm 


PROVENANCE: 
Charles Nodrum Gallery, Melbourne (label verso) 
Private collection, Melbourne 


Thence by descent 


EXHIBITIONS: 


Jonas Balsaitis, Charles Nodrum Gallery, Melbourne, 


30 August - 22 September 2007, cat. no. 4 
$4,000-6,000 


30 

WILMA TABACCO (born 1953) 

Out of Sight No. 21999 

synthetic polymer paint on canvas 

signed, titled and dated verso: “OUT OF SIGHT 
No. 2” 1999 wtabacco 

152.5 x 122cm 


PROVENANCE: 
Corporate collection, Melbourne 
$4,000-6,000 


31 © Wilma Tabacco/Copyright Agency, 2023 


31 

WILMA TABACCO (born 1953) 

Leanings 1999 

oil on canvas 

signed verso: wtabacco 

artist’s name, title and date on stretcher bar verso 
76 x 152cm 


PROVENANCE: 

Niagara Galleries, Melbourne (label verso) 
Corporate collection, Melbourne 
$2,000-4,000 


32 

RON ROBERTSON-SWANN (born 1941) 
Minoan Column 1984 

synthetic polymer paint on canvas 
signed, titled and dated verso: 


Ron Robertson-Swann 1984/ “Minoan Column” 
176 x 14cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$2,000-3,000 


33 

JOHN COBURN (1925-2006) 

Study for ‘Mellow Yellow’ 1987 

synthetic polymer paint and gouache on paper 
signed lower right: Coburn 

titled lower centre 

28 x 24cm 


PROVENANCE: 
Deutscher~Menzies, Sydney, 6 December 2006, 
lot 186 


Private collection, Melbourne 


EXHIBITIONS: 

John Coburn, Macquarie Galleries, Sydney, 
31 June - 11 July 1987, cat. no. 18 (label verso) 
$3,500-4,500 


34 

JOHN COBURN (1925-2006) 
Study for ‘Aquarium’ 

gouache and pastel on paper 
signed lower right: Coburn 
titled lower centre 

32 x 43cm 


PROVENANCE: 

Eva Breuer Art Dealer, Sydney (label verso) 
Deutscher~Menzies, Sydney, 16 March 2005, lot 374 
Private collection, Melbourne 

$4,000-6,000 
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35 

ROBERT JACKS (1943-2014) 

Painting of H 1998 

oil on canvas 

signed, titled and dated verso: 1998/ painting/ of/ 
H/ Jacks 

183 x 152cm 


PROVENANCE: 

Sotheby’s, Melbourne, 5 May 2003, lot 267 
Private collection, Melbourne 
$7,000-9,000 


36 

PETER D. COLE (born 1947) 

Untitled 1990 

bronze with enamel 

signed and dated on base: Peter D. Cole 90 
35.5 x 26 x 15.5cm 


PROVENANCE: 


Private collection, Queensland 
$3,000-3,500 
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37 

WILLIAM DELAFIELD COOK (1936-2015) 

Green Cage No. 2 1969 

oil on canvas 

signed and dated lower right: W Delafield Cook ‘69 
titled and inscribed verso: GREEN CAGE/ Cat. No 2 
91 x 100.5cm 


PROVENANCE: 
Private collection, Melbourne 
Thence by descent 


LITERATURE: 

Hart, D., William Delafield Cook, Craftsman House, 
Sydney, 1998 

In the 1960s, Delafield Cook was looking to move 
away from Abstract Expressionism and towards a 
more figurative approach. “A window, a fragment 
of latticework, the geometric slats of a pergola of 
the balustrade of a balcony, now begin to appear, 
suggesting new possibilities for anchoring, for 
framing, for structuring the picture plane. The 
best of these works reveal an increasing technical 
dexterity, combining rigour with a light touch, and 


sense of poetic intimacy.” (p. 53) 


END OF FEATURE 


In the mid 1960s, Delafield Cook produced a series 
of paintings associated with birds intersecting 
with a cage and hedge. Inspired by the evocative 
brushwork of Francis Bacon, amongst others, 
Delafield Cook became more adventurous with 
colour, using vivid yellows and greens for an eerie 
sense of drama. 


RELATED WORK: 

William Delafield Cook, Green Cage 1966, oil on 
canvas, 66 x 45.7cm, Private collection. 
$6,000-8,000 


38 

STANISLAUS RAPOTEC (1913-1997) 
Untitled (Still Life) 

oil on board 

signed lower right: Rapotec 

63 x 47cm 


PROVENANCE: 
Private collection, Melbourne 
$2,800-3,800 


39 

CHARLES BLACKMAN (1928-2018) 

The Dream 

oil on masonite 

signed upper left: CHARLES BLACKMAN 
titled on unknown label verso 

48.5 x 74cm 


PROVENANCE: 
Private collection, Melbourne 
$15,000-20,000 


40 

ROBERT DICKERSON (1924-2015) 
The Appeal 

oil on canvas 

signed lower right: DICKERSON 
titled on gallery label verso 

18.5 x 89cm 


PROVENANCE: 

Art Galleries Schubert, Queensland 

Private collection, Queensland 

Sotheby's, Melbourne, 21 November 2006, lot 137 
Anthea Polson Art, Queensland (label verso) 


Private collection, Melbourne 


RELATED WORK: 

Robert Dickerson, The Appeal, charcoal on Arches 
paper, 36 x 29cm, Lawsons, Sydney, 31 March 2022, 
ot 545 

$30,000-35,000 


41 

ALBERT TUCKER (1914-1999) 

Parrot in Flight 

gouache and mixed media on paper laid on board 
signed lower right: Tucker 

24.5 x 35cm 


PROVENANCE: 

Andrew lvanyi Galleries, Melbourne 1981 
Private collection, Melbourne 
$10,000-15,000 


40 © Jennifer Dickerson/Licensed Copyright Agency 2023 
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42 

CHARLES BLACKMAN (1928-2018) 

Three Figures 

enamel and oil on paper on composition board 
signed twice upper right: BLACKMAN 

136 x 151cm 


PROVENANCE: 

The Collection of Barbara Blackman, 
New South Wales 

Private collection, 1995-1999 

Private collection, Sydney, 1999-2004 
Christie's, Melbourne, 3 May 2004, lot 48 
Savill Galleries, Sydney 

Corporate collection, Sydney 
Deutscher-Menzies, Sydney, 13 March 2007, lot 43 
Private collection, Melbourne 
$35,000-45,000 
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43 

ARTHUR BOYD (1920-1999) 

Starry Night, White Dog 1968-69 

wool and cotton tapestry, ed. 1/4 

signed lower right and monogrammed: Arthur Boyd 
numbered on label attached verso 

woven by Manufactura Tapecarias de Portalegre, 
Portugal 

label attached verso, stock no. 138616 

194.5 x 298cm 


PROVENANCE: 
Private collection, Melbourne 
$10,000-15,000 


44 

PRO HART (1928-2006) 

Miner Waiting For His Clothes to Dry 1983 
oil on canvas 

signed and dated lower centre: Pro HARt 83 
titled verso 

89 x 89cm 


PROVENANCE: 

The Estate of the Artist 

Leonard Joel, The Estate of Pro Hart, Melbourne, 
22 July 2014, lot 14 

Private collection, New South Wales 
$9,000-12,000 


45 

DAVID BOYD (1924-2011) 
Playing with Butterflies 1974 
oil on canvas 

signed lower left: David Boyd 
dated lower right 

titled verso 

53 x 64cm 


PROVENANCE: 

Andrew lvanyi Galleries, Melbourne 
Private collection, Melbourne 
$14,000-18,000 


46 
ROBERT JUNIPER (1929-2012) 
Cue, Western Australia 1969 


oil on canvas on board 


signed and dated lower centre: Juniper / 69 
titled and dated verso 
90 x 120cm 


PROVENANCE: 

Private collection, Sydney 

Thence by descent 

Private collection, New South Wales 
Thence by descent 

Private collection, Victoria 
$12,000-18,000 


47 

HUGH SAWREY (1923-1999) 

Lasseter's Last Ride 1965 

oil on board 

signed and dated lower right with thumbprint: 
SAWREY / 1965 

signed, titled and dated verso 

78.5 x 135.5cm 


PROVENANCE: 

Acquired directly from the artist 
Private collection, Queensland 
$25,000-35,000 
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48 

JOHN (JACK) SALVANA (1873-1956) 

Six Miles a Day 1926 

oil on canvas 

signed and dated lower right: J. SALVANA/ 1926 
titled on label verso and frame plaque 

68 x 121cm 


PROVENANCE: 
Christie's, Melbourne, 20 August 1996, lot 163 


Private collection, South Australia 
$8,000-12,000 
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49 

J.H. SCHELTEMA (1861-1941) 

On the Buffalo River, Victoria 

oil on canvas 

signed lower right: J. H. Scheltema 
79 x130cm 


PROVENANCE: 

The Collection of Kim Bonython, Adelaide 

The Collection of John Schaeffer, Sydney, acquired 
1 June 1986 

Christie's, The Collection of John Schaeffer at Rona, 
Sydney, 15 May 2004, lot 4 

Private collection, Perth 


RELATED WORK: 
J. H. Scheltema, On the Buffalo River, Victoria, 
printed postcard, 8.8 x 13.8cm, The State Library of 


Victoria, Melbourne. 
$15,000-25,000 


50 

HANS HEYSEN (1877-1968) 

The White Gum 1922 

watercolour on paper 

signed and dated lower right: HANS HEYSEN 1922 
48.5 x 62cm 


PROVENANCE: 
Private collection, Melbourne 


Thence by descent 


RELATED WORK: 

Hans Heysen, The White Gum, charcoal on paper, 
31.4 x 38.9cm, The Collection of the Art Gallery of 
New South Wales, Sydney. 

$30,000-40,000 


51 

LOUIS BUVELOT (1814-1888) 

Oast Houses, Tasmania 1860 

watercolour on paper 

signed and dated lower left: L. Buvelot / 1860 
titled on mount 

23.5 x 33.5cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent, since 1989 
$4,000-6,000 


52 

WILLIAM CHARLES PIGUENIT (1836-1914) 
Valley of the Murchison 1880 

oil on canvas on board 

signed and dated lower left: W C. Piguenit / 1880 
titled on exhibition label verso 

44 x 79cm 


PROVENANCE: 
The Artist 
Thence by descent 

The Collection of Emma Mary and John Gidley 
Fleming 
Thence by descent 

The Collection of Hilda Irene Fleming and Charles 
William Harris 

Thence by descent 

The Collection of Marjorie Clare and Robert David 
Fitzgerald 


Thence by descent 


Private collection, Melbourne 


EXHIBITIONS: 

W. C. Piguenit 1836-1914: Retrospective, Tasmania 
Museum and Art Gallery, Hobart, 16 December 1992 
- 14 February 1993, cat. no. 12 (label verso) touring: 
Art Gallery of New South Wales, Sydney, 10 March 
- 25 April 1993 

Art Gallery of Western Australia, Perth, 13 May - 4 
July 1993 


LITERATURE: 

Brown, T., William Charles Piguenit, Monochrome 

Oil Paintings and Gouache, Watercolour, and Ink 
Drawings, A Catalogue Raisonne, Tasmanian Museum 
and Art Gallery, Hobart, version 1, 21 December 2012, 
cat. no. 10:1880, p. 13 


Launceston Examiner, Tasmania, 10 March 1880, 
p. 2 (accompanied by the original hand-written 
statement by the artist for publishing) 
$18,000-25,000 
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53 

CHARLES ROLANDO (1844-1893) 
Winding River, Yarra 

oil on canvas 

signed lower left: CRolando 

titled on stretcher bar verso 

59.5 x 102.5cm 


PROVENANCE: 
Private collection, Melbourne 


Thence by descent 
$5,000-8,000 


54 

HENRY JAMES JOHNSTONE (1835-1907) 
Wintercloud 1873 

oil on panel 

signed and dated lower centre: H. J. Johnstone 1873 
24 x 32cm 


PROVENANCE: 

Leonard Joel, Melbourne, 12 June 1974, lot 170 
Private collection, Melbourne 

Thence by descent 

$5,000-7,000 


55 

J. H. SCHELTEMA (1861-1941) 
Sheep In A Field 

oil on canvas 

signed lower right: J. H. Scheltema 
34.5 x 60cm 


PROVENANCE: 
Private collection, Melbourne 
$4,000-6,000 


56 

HANS HEYSEN (1877-1968) 

Cottage, Hahndorf 1921 

watercolour on paper 

signed and dated lower left: HANS HEYSEN 1921 
30 x 38cm 


PROVENANCE: 

Joel Fine Art, Melbourne, 16 October 2006, lot 47 
Private collection, Melbourne 

Thence by descent 

$12,000-16,000 


57 

OLD NYM DJIMURRGURR (c.1910-1970s) 
Maraian Ceremony - Male and Female Barramundi 
c1965 

natural earth pigments on eucalyptus bark 

artist's name, language group and description on 
unknown label attached verso 

72 x 55cm 


PROVENANCE: 
Sotheby’s, Melbourne, 28 June 1999 
Stella Downer Fine Art, Sydney 1999 


Private collection, Sydney 


OTHER NOTES: 

“The Turtle followed a dreaming path, and after 
fighting with Porcupine. As a man he had dragged 
a stick making creeks and rivers in the vicinity of 
Oenpelli and then as a Turtle he swam along these 
creeks and rivers, travelling by water and short 
stretches of Land - Following the same Dreaming 
path. 

He was cooked and eaten by Mimis but they never 
broke him up in pieces or burnt up his remains.” 
(As stated on the label attached verso) 
$10,000-15,000 


58 

ANATJARI TJAKAMARRA (c.1938-1992) 
Kuniya Kutjarra (Two Sandhill Pythons) c.1980 
synthetic polymer paint on canvasboard 

70 x 45cm 


PROVENANCE: 

Painted at Docker River, Northern Territory 
The Collection of Richard Hill, Docker River 
Private collection, Melbourne 
$7,000-9,000 


59 

WENTJA NAPALTJARRI (born c.1940) 
Rockholes West of Kintore 2005 
synthetic polymer paint on canvas 
Watiyawanu Artists stamp verso 

115.5 x 154cm 


PROVENANCE: 

Watiyawanu Artists, Alice Springs (accompanied 
by a copy of the certificate of authenticity) 
Private collection, Melbourne 

$7,000-9,000 


57 
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60 

LILY KELLY NAPANGARDI (born 1948) 

Sandhills 

synthetic polymer paint on canvas 

inscribed verso with artist's name, title, Watiyawanu 
Artists cat. no. 10-1954 and stamp verso 

91 x 121cm 


PROVENANCE: 

Watiyawanu Artists, Alice Springs (accompanied 
by a copy of the certificate of authenticity) 
Private collection, Melbourne 

$6,000-8,000 
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61 

LILY KELLY NAPANGARDI (born 1948) 
Sandhills 

synthetic polymer paint on linen 
artist's name, title, Watiyawanu Artists 
cat. no. 77-1179 and stamp verso 

92.5 x 152cm 


PROVENANCE: 

Watiyawanu Artists, Alice Springs (accompanied 
by a copy of the certificate of authenticity) 
Private collection, Melbourne 

Sotheby’s, Important Aboriginal Art, Melbourne, 
7 June 2011, lot 172 

Private collection Melbourne 

$7,000-9,000 


64 © Freddie Timms/Copyright Agency 2023 


62 

WILLIE KURIBI GUDIPI (1917-1996) 

Untitled c1992 

synthetic polymer paint on canvas laid on canvas 
artist's name and date on stretcher bar verso 

35 x 112cm 


PROVENANCE: 
The National Australia Bank Art Collection 


label verso) 
$3,000-5,000 


63 

WIMMITJI TJAPANGATI (c.1924-2000) 

Grass Seed Dreaming 1992 

synthetic polymer paint on canvas 

inscribed on backing board verso with artist's name 
and Warlayirti Artists cat. no. 353/92 

98 x 73.5cm 


PROVENANCE: 

Warlayirti Artists Aboriginal Corporation, Western 
Australia 

Private collection, Melbourne 

$14,000-18,000 


END OF FEATURE 


64 

FREDDIE TIMMS (1944-2017) 

Bow Emu 1997 

synthetic polymer paint on canvas 

artist's name, title and date on gallery label verso 
titled on stretcher bar verso 

180 x 180cm 


PROVENANCE: 

Watters Gallery, Sydney cat. no. 97/20/001 
(label verso) 

The National Australia Bank Art Collection 
(label verso) 

$12,000-18,000 
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66 Reproduced with permission of the artist 
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65 

VIPOO SRIVILASA (born 1969) 

Cloris | 2019 

porcelain mix media and high saturate blue paint 
signed and dated at base: Srivilasa ‘19 

55 x 21 x 21cm 


PROVENANCE: 
Edwina Corlette Gallery, Brisbane 


Private collection, Melbourne 


EXHIBITIONS: 

The Marriage of Sang Thong, Edwina Corlette 
Gallery, Brisbane, 8-28 August 2019 
$3,500-5,500 


66 

MICHAEL ZAVROS (born 1974) 

Ennui 2019 

charcoal on paper 

initialled and dated lower right: MZ 19 
121 x 84.5cm (reveal) 


PROVENANCE: 
Philip Bacon Galleries, Brisbane (label verso) 
Private collection, Melbourne 


EXHIBITIONS: 

Michael Zavros, Philip Bacon Galleries, Brisbane, 
12 November - 7 December 2019, cat. no. 19 
(illus. in exhibition catalogue) 

$12,000-16,000 


67 

DALE FRANK (born 1959) 

Tapping Into The Desire For Something Other Than 
What Was There Evolved Into A Stacked Deck Of 
Gapping Mouths Bobbing Hearts And Clubs 2010 
varnish on linen 

signed and dated verso: Dale Frank 2010 

titled on gallery label verso 

200.5 x 200cm 


PROVENANCE: 
Heiser Gallery, Brisbane (label verso) 


Private collection, Melbourne 
$40,000-50,000 


67 O Courtesy of the artist and Roslyn Oxley9 Gallery, Sydney 


68 

SAM LEACH (born 1973) 
Cockatoo and Helmet 
oil and resin on board 
35.5 x 28cm 


PROVENANCE: 

Acquired directly from the artist 
Private collection, Melbourne 
$9,000-12,000 


69 

MICHAEL LINDEMAN (born 1973) 

New Types of Art (Digital Folk Artist) 2021 
synthetic polymer paint and enamel spray paint on 
canvas, in artist's frame 

signed, titled and dated verso: Michael Lindeman 
“New Types of Art (Digital Folk Artist)’ 2021 

62 x 52cm (overall) 


PROVENANCE: 
Sullivan+Strumpf, Sydney 


Private collection, Melbourne 


EXHIBITIONS: 

The Future is Humanity, Multiple Artists, 
Sullivan+Strumpf, Sydney, 28 January - 
6 February 2021 

$1,800-2,800 


e 
1 


4 \ Y 
ip 


71 

GREGORY HODGE (born 1982) 

Swimmers 2020 

synthetic polymer paint on canvas 

signed, titled and dated on stretcher bar verso: 
GREGORY HODGE / “SWIMMERS” 2020 

130 x 97.5cm 


PROVENANCE: 
Sullivan+Strumpf, Sydney 2020 


Private collection, Melbourne 


EXHIBITIONS: 

Every Day, Sullivan+Strumpf, Sydney, 
21-30 May 2020 

$5,500-7,500 
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76 (overall) Copyright the artist, courtesy the artist and Sullivan+Strumpf 


72 

REKA 

Zur Wilden Renate 4.45am 2014 

synthetic polymer paint and aerosol on canvas 
signed and dated verso: REKA/ 2014 

99.5 x 120cm 


PROVENANCE: 

The Artist 

Private collection, Melbourne 
$4,000-6,000 
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73 

NOEL SKRZYPCZAK 

(Canadian/Australian, born 1974) 

Hysterical Triumphant 2007 

synthetic polymer paint on canvas 

signed, titled and dated verso: Noel Skrzypczak 
2007 / Hysterical Triumphant 

154.5 x 224.5cm 


PROVENANCE: 

Neon Parc, Melbourne 2007 
Private collection, Melbourne 
$5,000-7,000 


74 

§ ALESANDRO LJUBICIC (born 1986) 
Untitled 2015 

oil on birch 

44 x 38cm (irregular) 


PROVENANCE: 

Michael Reid Gallery, Sydney 
Private collection, Melbourne 
$2,500-3,500 


77 O Courtesy of Juan Ford and This is No Fantasy 


75 

DARREN SYLVESTER (born 1974) 

Burning Candle 2020 

neon and fluorescent lights within custom Perspex 
stand, edition of 3 + 2 AP's 

75.5 x 52 x llcm 


PROVENANCE: 
Sullivan+Strumpf, Sydney 


Private collection, Melbourne 


EXHIBITIONS: 

Balustrade Stake, Darren Sylvester, 
Sullivan+Strumpf, Sydney, 4 June - 11 July 2020 
(another impression) 

$4,000-6,000 


76 

DARREN SYLVESTER (born 1974) 
Burning Candle 2020 

lightjet prints, diptych, ed. 1/3 

119 x 159cm (reveal, each) 


PROVENANCE: 
Sullivan+Strumpf, Sydney 
Private collection, Melbourne 


EXHIBITIONS: 

Balustrade Stake, Darren Sylvester, 
Sullivan+Strumpf, Sydney, 4 June - 11 July 2020 
(another impression) 

$12,000-16,000 


77 

JUAN FORD (born 1973) 

Husk #11 2006 

oil on linen 

signed, titled and dated verso: Juan/Ford/2006/ 
Husk #11 

27.5 x 22.5cm 


PROVENANCE: 

Mossgreen Auctions, Melbourne, 7 March 2017, 
lot 167 

Private collection, Melbourne 

$2,000-3,000 
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78 

SAM LEACH (born 1973) 

Meteorite Observation Station 2016 

oil and resin on wood 

200 x 200cm (16 panels at 50 x 50cm each) 


PROVENANCE: 
Sullivan+Strumpf, Sydney 


Private collection, Melbourne 


EXHIBITIONS: 
Gravity Tractor, Sullivan+Strumpf, Singapore, 
23 July - 28 August 2016 


LITERATURE: 
Sigglekow, Z., ‘Sam Leach: Avian Interplanetary’, 
Art Guide Australia, Melbourne, May 2017 


OTHER NOTES: 

Sam Leach's art brings together art history, 
philosophy and science. His landscapes are largely 
derived from bucolic 17th Century Dutch paintings, 
using stones and rock formations which impart a 
sense of metaphor and myth. Leach traverses the 
realms of the real and the imaginary, the digital and 
the analogue. 

A gravity tractor is a theoretical object designed 

to deflect another object, especially one that 

might come into contact with Earth. The paintings 
exhibited in ‘Gravity Tractor' capture the new 
landscapes that evolve from the shifts and 
movements of deep Earth stone formations. The 
works’ colour palettes are mostly muted, with sharp 
touches of magenta. Leach chose to use magenta as 
itis a non-spectral colour, not produced by a single 
wavelength. 

$ 28,000-38,000 


79 

BILL HENSON (born 1955) 

Untitled #15 2010-11 

AH SH169 N14C 

archival inkjet pigment print, ed. A/P 1 
signed, dated and inscribed lower right: 
Untitled 2010-11’ Bill Henson 

inscribed lower left: AH SH169 N142 A/P 1 
103 x 152cm (image) 


PROVENANCE: 
Roslyn Oxley9 Gallery, Melbourne 


Private collection, Melbourne 


EXHIBITIONS: 

Bill Henson, Roslyn Oxley9 Gallery, Melbourne, 20 
September - 13 October 2012 (another impression) 
Bill Henson, Bendigo Art Gallery, Victoria, 28 
October 2012 - 24 February 2013 (another 


impression) 


OTHER NOTES: 

Another impression of this print is currently 
held in the permanent collection of the Bendigo 
Art Gallery, Victoria. 

$25,000-30,000 
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80 

PETER SMETS (born 1962) 
Fuel Tank 

oil on canvas 

signed lower right: Peter Smets 
76 x 90cm 


PROVENANCE: 
The Artist 


Private collection, Queensland 
$10,000-15,000 


82 

DANI MARTI (born 1963) 

Lola Goes North 2003 

polypropylene and nylon rope 

signed, titled, dated and inscribed on stretcher bar 
verso: Lola goes North - DM’03/ Variations on a 
Serious Black Dress #7 DM'03 

200 x 200 x 10cm 


PROVENANCE: 
ARC ONE Gallery, Melbourne 
Private collection, Melbourne 
$10,000-15,000 


83 

DANI MARTI (born 1963) 

Filled With Engaging Body 2003 

polypropylene rope 

signed, titled, dated and inscribed on stretcher 
bar verso: Variations on a Serious Black Dress #6 
DM’03/ Filled with engaging body...and she smiled 
200 x 200 x 10cm 


PROVENANCE: 
ARC ONE Gallery, Melbourne 
Private collection, Melbourne 
$10,000-15,000 
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84 

PHILIP WOLFHAGEN (born 1963) 

Bass Strait Study No. 7 2002 

oil and beeswax on linen 

monogrammed, initialled, titled and dated lower 
right: W / OCT 17 / 2002 / Bass Strait / Study No. 7 
96.5 x 102cm 


PROVENANCE: 
Sherman Galleries, Sydney 2002 


Private collection, Sydney 


EXHIBITIONS: 

Extreme Landscapes - Phillip Wolfhagen & 
Philip Hughes, Sherman Galleries, Sydney, 
31 October - 23 November 2002 
$25,000-35,000 


85 

RICK AMOR (born 1948) 

Under the Westgate Bridge 1997 

oil on canvas 

signed and dated lower right: RICK AMOR ‘97 
titled and dated verso 

69.5 x 94cm 


PROVENANCE: 

Niagara Galleries, Melbourne 1999 
Corporate collection, Melbourne 
$20,000-25,000 


86 Reproduced with permission of the artist 


86 

TIM STORRIER (born 1949) 
Evening Light Line 1993 

synthetic polymer paint on board 
signed, titled and dated lower right: 
“Evening Light Line’/ Storrier/ 1993 
40 x 50cm 


PROVENANCE: 

Art Galleries Schubert, Queensland (label verso) 
Anthea Polson Art, Queensland (label verso) 
Private collection, Queensland 
$25,000-30,000 


87 

IMANTS TILLERS (born 1950) 

The Enigma of Arrival VII 1997 

synthetic polymer paint and gouache on 
54 canvasboards, no’s. 52180-52233 

25 x 35cm (each); 227.5 x 212.5cm (overall) 


PROVENANCE: 
Corporate collection, Melbourne 


LITERATURE: 

Hart, D., Imants Tillers: One World Many Visions, 
National Gallery of Australia, Canberra, 2006 

The work of Philipp Otto Runge (1777-1810) was 
such an inspiration to Tillers. “Tillers first became 
aware of Runges’s works in 1996 when he travelled 
to Amsterdam to participate in a group show, 

The World Over/Under Capricorn at the Stedelijk 
Museum. On show at the same time, in the Van 


Gogh Museum was an exhibition of the work of 


END OF FEATURE 


Runge, which included the drawing Cherubim. 
Tillers was struck by the modernity of this 

early nineteenth century image, by its insistent 
multiplicity and re-conception of nature. He first 
painted a couple of small works that included one 
or two cherubic heads, followed by a series, titled 
The Enigma of Arrival.” 


RELATED WORKS: 

Imants Tillers, The Enigma of Arrival XIII, synthetic 
polymer paint and gouache on canvasboards, 
228.5 x 213.5cm (overall), Heide Museum of 
Modern Art, Melbourne 


Imants Tillers, Monaro 1998, synthetic polymer paint 
and gouache on 288 canvasboards, 305 x 853cm 


(overall), The Collection of the Art Gallery of New 
South Wales, Sydney 
$25,000-35,000 
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89 

D’ARCY DOYLE (1932-2001) 
Stockman and Windmill 

oil on canvas on board 

signed lower right: d'Arcy W. Doyle 
24 x 29.5cm 


PROVENANCE: 

Deutscher-Menzies, Sydney, 8 December 2004, 
lot 270 (label verso) 

Private collection, Queensland 

$3,000-5,000 


90 

HUGH SAWREY (1923-1999) 

Un-Loaded 

oil on canvas 

signed lower right with thumbprint: SAWREY 
signed and titled verso 

inscribed verso: BOORALOOLA TOMMY TAKING/ 
A SPILL IN THE STATION BULLOCK PADDOCK/ - 
ALEXANDRIA DOWNS - NORTHERN TERRITORY 
60 x 74.5cm 


PROVENANCE: 

Acquired directly from the artist 
Private collection, Queensland 
$5,500-7,500 
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91 
HUGH SAWREY (1923-1999) 
Nightwatch on Wineglass Cattle, Northern Territory 


oil on canvas 

signed lower right with thumbprint: SAWREY 
signed and titled verso 

54 x 70cm 


PROVENANCE: 

Acquired directly from the artist 
Private collection, Melbourne 
$6,500-8,500 


92 

RAY CROOKE (1922-2015) 

(Palmer River Series) 1970 

oil on canvasboard 

signed and dated lower right: R Crooke 70 
74.5 x 100cm 


PROVENANCE: 

The Johnstone Gallery, Brisbane (label verso) 
Private collection, Queensland 
$6,000-9,000 


93 

DAVID BOYD (1924-2011) 
Along The Bush Track 

oil on canvas 

signed lower left: David Boyd 
33 x 44cm 


PROVENANCE: 


Tiffany Jones Fine Art Gallery, Queensland 


Private collection, Melbourne 
$7,000-9,000 


94 

PRO HART (1928-2006) 
Race Day 

oil on board 

signed lower right: PRO/HARt 
40 x 51cm 


PROVENANCE: 
Private collection, Melbourne 
$8,000-12,000 


95 

DAVID BOYD (1924-2011) 
(Coming Home) 

oil on canvas 

signed lower left: David Boyd 
60 x 65cm 


PROVENANCE: 
Private collection, Victoria 
$12,000-16,000 


96 

KENNETH JACK (1924-2006) 

A Street in Inglewood 1970 

oil on board 

signed and dated lower right: KENNETH JACK 1970 
titled on gallery label verso 

79.5 x 120.5cm 


PROVENANCE: 

Australian Galleries, Melbourne (label verso) 
Private collection, Melbourne 
$7,000-9,000 


97 

KENNETH JACK (1924-2006) 

Paddle Steamer and Wool Barge, Murray River 1962 
oil on board 

signed and dated lower right: 

KENNETH JACK / 1962 

152 x 121cm 


PROVENANCE: 
The Estate of the Artist 


RELATED WORKS: 

Kenneth Jack, Paddle Steamer and Wool Barge, 
Murray River 1963, linocut ed. of 60, 52 x 34cm. 
Kenneth Jack, Paddle Steamer and Wool Barge, 
Murray River, etching ed. of 22, 30 x 21cm. 
$7,000-10,000 


98 

NOEL COUNIHAN (1913-1986) 

18th Seam with Miner Resting 1985 

oil on canvasboard 

signed and dated lower right: Counihan ‘85 
titled on handwritten artist’s label verso 

51 x 74.5cm 


PROVENANCE: 
The Estate of the Artist 
$6,500-8,500 


97 © Kenneth Jack/Copyright Agency 2023 
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99 O Estate of Roger Kemp 


99 “The aim of my work has been to develop in relation lo the central 
ROGER KEMP (1908-1987) SS 

Counterpoint discipline of aesthetic and structural balance, and...lo express through a 
synthetic polymer paint on cartridge paper mounted È à 

on canvas realised symbol, my experience and knowledge of humanity.” 

signed lower right: Roger Kemp = . È . i 

221 x Stem ROGER KEMP 

PROVENANCE: 


Corporate collection, Melbourne 
$30,000-40,000 
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100 

YOSL BERGNER (1920-2017) 

Still Life 

oil on canvas 

initialled and signed lower right in Hebrew 
signed and titled verso 

39 x 49cm 


PROVENANCE: 

The Artist 

Private collection, Melbourne 
$4,500-5,500 


101 

DANILA VASSILIEFF (1897-1958) 

Blue Head c1955 

gouache on paper 

artist's name and title on Tolarno Galleries 
abel verso 

27.5 x 37cm 


PROVENANCE: 

Tolarno Galleries, Melbourne c.1980 (label verso) 
Private collection, Melbourne 

Charles Nodrum Gallery, Melbourne 2016 


label verso) 


Private collection, Melbourne 


EXHIBITIONS: 

Works on Paper, Charles Nodrum Gallery, 
Melbourne, 9 December 2014 - 7 March 2015, 
cat. no. 11 


LITERATURE: 

St. John Moore, F., Vassilieff and His Art, Macmillan, 
Melbourne, 2012, p. 147 (related work) 
$3,000-4,000 


102 

GUY WARREN (born 1921) 

Bathers 11957 

oil on canvas 

signed and dated lower left: Warren 57 
signed, titled and dated verso 

74.5 x 63cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$2,000-3,000 


103 © Estate of Noel Counihan. Licensed by Copyright Agency 2023 


103 

NOEL COUNIHAN (1913-1986) 
Confrontation 1983 

oil on masonite 

signed, titled and dated on backing verso: 
“Confrontation”/ Counihan/ ‘83 

54.5 x 60cm 


PROVENANCE: 
The Estate of the Artist 


LITERATURE: 

McKenzie, J., Noel Counihan, Kangaroo Press, 
Sydney, 1986, p. 45 (illus.) 

After suffering a cardiac arrest and stroke in 1981, 
Counihan feared the end of his creative practice. In 
1983, he painted Confrontation - “not intended as 
a self portrait but as a generalised portrait of a man, 
stressing his vulnerability and his mortality”. (p. 44) 
n the painting, he modifies the traditional death 
figure from a scythe-carrying figure to a long-haired 


eminine figure in the Greek tradition where she 


n the centre of the work, the bouquet of flowers 
is a symbol of life and mortality. After persevering 
through his illness and completing this painting, 
Counihan noted: “There is a celebration in this 
picture because this is where | really say to myself 
‘It’s not over yet!” 

$4,000-6,000 


would carry off the wounded and dying to the gods. 


104 

NOEL COUNIHAN (1913-1986) 

(Huddled Woman) 1974 

oil on board 

signed and dated lower right: Counihan ‘74 
59.5 x 49.5cm 


PROVENANCE: 
Private collection, Melbourne 


Thence by descent 
$5,000-7,000 


105 

CHARLES BLACKMAN (1928-2018) 
Girl in Blue c1965 

charcoal and watercolour on paper 
signed lower left: BLACKMAN 
titled on unknown label verso 

84 x 80cm (reveal) 


PROVENANCE: 

Private collection, Sydney 

Mossgreen Auctions, Melbourne, 23 November 
2008, lot 30 

Private collection, Melbourne 

$6,000-9,000 
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106 

ROBERT DICKERSON (1924-2015) 
Portrait 

charcoal on paper 

signed lower right: DICKERSON 
55.5 x 37.5cm 


PROVENANCE: 

Andrew lvanyi Galleries, Melbourne 
Private collection, Melbourne 
$3,000-5,000 


107 

RAY CROOKE (1922-2015) 
Resting by the Hut Window 
oil on board 

signed lower left: R Crooke 
49.5 x 39.5cm 


PROVENANCE: 
Lawsons, Sydney, 26 February 2015, lot 579 


Private collection, New South Wales 
$5,500-7,500 
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108 

RAY CROOKE (1922-2015) 

Still Life Hill End #2 

oil on canvas 

signed and titled lower left: Ray Crooke / Hill END 
50.5 x 40cm 


PROVENANCE: 
Shapiro Gallery, Sydney 2004 


Private collection, New South Wales 


EXHIBITIONS: 
Ray Crooke at Hill End, Shapiro Gallery, Sydney, 
10-21 August 2004 


LITERATURE: 

An Artist's Goldmine: Ray Crooke at Hill End, The 
Daily Telegraph, Sydney, 13 August 2004 (illus.) 
$5,000-7,000 


109 

SIDNEY NOLAN (1917-1992) 

Leda and the Swan 1960 

oil and ripolin on paper 

signed and dated verso: December / 1960 / Nolan 
29.5 x 24.5cm 


PROVENANCE: 

Private collection, Melbourne 
Estate of the above 
$4,000-6,000 


110 

RICK AMOR (born 1948) 

Study for ‘Demolished Bridge’ 2000 

oil on canvas 

signed and dated lower left: RICK AMOR ‘00 
titled and dated verso 

58 x 78cm 


PROVENANCE: 

Niagara Galleries, Melbourne 2001 
Corporate collection, Melbourne 
$16,000-22,000 


112 O Courtesy of the Artist 


111 

ROBERT CLINCH (born 1957) 

Ulysses 1 & 2 1984 

Pair of works 

pencil and chalk on grey paper 

each initialled and dated lower right: RC 23/11/84 
27.5 x 19.5cm (each) 


PROVENANCE: 

Deutscher~Menzies, Sydney, 5 December 2007, 
lot 12 (label verso) 

Private collection, Melbourne 


EXHIBITIONS: 
Robert Clinch: Fanfare for the Common Man, A Mid 


Career Retrospective, Art Gallery of Ballarat, Victoria, 


13 July - 8 September 2013 


LITERATURE: 

Thomas, D., Robert Clinch: Fanfare for the Common 
Man, Art Gallery of Ballarat, Victoria 2013, p. 82 
(illus.) 

$4,000-6,000 


112 113 

ROBERT CLINCH (born 1957) KIRSTEN COELHO (born 1966) 
Ulysses 1984 Stylite 2021 

gouache, watercolour and dry brush on paper porcelain, cobalt glaze and satin glaze (2) 
signed and dated lower right: 1984 / RC / Clinch each initialled at base: K 

25 x 53.5cm 25.5 x 7.5cm (largest) 
PROVENANCE: PROVENANCE: 
Deutscher~Menzies, Sydney, 5 December 2007, Sullivan+Strumpf, Sydney 

lot 12 (label verso) Private collection, Melbourne 
Private collection, Melbourne $2,500-3,500 

EXHIBITIONS: 


Robert Clinch: Fanfare for the Common Man, 
A Mid Career Retrospective, Art Gallery of Ballarat, 
Victoria, 13 July - 8 September 2013 (label verso) 


LITERATURE: 

Thomas, D., Robert Clinch: Fanfare for the Common 
Man, Art Gallery of Ballarat, Victoria 2013, p. 83 
(illus.) (accompanied by a copy of this publication) 
$6,000-8,000 
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114 

ADAM CULLEN (1965-2012) 

Zoma the Sadist 2005 

synthetic polymer paint and enamel on canvas 
initialled and dated upper right: AC 05 

signed and titled verso 

199.5 x 199.5cm 


PROVENANCE: 

Kaliman Gallery, Sydney (label verso) 
Private collection, Melbourne 
$25,000-30,000 
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15 

PETER BOOTH (born 1940) 

Number 14 1987 

pastel and mixed media on Arches paper 
signed, titled and dated verso: Booth / 1987 / 14 
65.5 x 103cm 


PROVENANCE: 
Private collection, Sydney 
$6,000-9,000 


116 

ANDREW CASTO (American, born 1977) 
Accumulation Vessel 92 2021 

porcelain with gold lustres 

16 x 29cm 


PROVENANCE: 


Private collection, Melbourne 


EXHIBITIONS: 

Order and Chaos: Audrey Stone, Ivan Carmona, 
Andrew Casto, Chris Trueman, and Michael 
Schultheis, Winston Wachter Fine Art, Seattle 
19 June - 28 August 2021 

$1,500-2,500 


117 

JORDY KERWICK (born 1982) 

Still Life 2017 

synthetic polymer paint on canvas 
signed and dated verso: JORDY / 2017 
75 x 60cm 


PROVENANCE: 

Acquired from a private fundraising auction, 2017 
Private collection, Melbourne 

$20,000-25,000 


118 

JUNKO MORI (Japanese, born 1974) 

Silver Organism: Da Vinci Study of Water 2020 
forged fine silver 999, 1190g 

initialled at base: JM 

11x12 x 12cm 


PROVENANCE: 

Adrian Sassoon, London 
Private collection, Melbourne 
$7,500-9,500 


119 

FIONA LOWRY (born 1974) 

Time Changes Everything 2007 
synthetic polymer paint on canvas 
182.5 x 167cm 


PROVENANCE: 
Gallery Barry Keldoulis, Sydney 2007 


Private collection, Sydney 


EXHIBITIONS: 

All I Want To Do Is Spend My Life With You, Roger 
Williams Contemporary, Auckland 2007 

Gallery Barry Keldoulis at Silvershot, Melbourne 
2007 

$9,000-12,000 


120 

LOUISE HEARMAN (born 1963) 
Untitled 1991 

oil on board 

27 x 33cm 


PROVENANCE: 
Realities Gallery, Melbourne (label verso) 


Private collection, Melbourne 


EXHIBITIONS: 

The John McCaughey Memorial Art Prize, National 
Gallery of Victoria, Melbourne, 1991 (a copy of the 
exhibition brochure provided) 

$3,000-4,000 


121 

KATHERINE HATTAM (born 1950) 
Possums Cause Blackouts 

oil on linen 

signed lower right: K. HATTAM. 
65.5 x 198cm 


PROVENANCE: 
Corporate collection, Melbourne 
$3,000-5,000 


116 © Courtesy of the Artist 


116 inside vessel 


© Courtesy of the Artist 
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123 

SYDNEY BALL (1933-2017) 

Infinex 20 - Infinex II 2012 

synthetic polymer paint on canvas 

signed, titled and dated verso: ‘INFINEX #20’/ 2012/ 
SYDNEY BALL 

70 x 135cm (irregular) 


PROVENANCE: 
Sullivan+Strumpf, Sydney (label verso) 


Private collection, Melbourne 


EXHIBITIONS: 

Infinex II, Sullivan+Strumpf, Sydney, 
13 November - 1 December 2012 
$8,000-12,000 


124 

ALEX SETON (born 1977) 

Dad, | Dug A Hole! 2020 
Wombeyan marble and pine handle 
89cm x 41cm 


PROVENANCE: 
Sullivan+Strumpf, Sydney 


Private collection, Melbourne 


EXHIBITIONS: 
Meet Me Under The Dome, Sullivan+Strumpf, 
Sydney, 26 November - 23 December 2020 
$4,500-6,500 


125 

LEONARD BROWN (born 1949) 

Dawn at Nauplion 2002 

oil on Belgian linen 

signed and dated with stencil on reverse 
titled verso 

152.5 x 121.5cm 


PROVENANCE: 
Charles Nodrum Gallery, Melbourne (label verso) 
Private collection, Melbourne 


Thence by descent 


EXHIBITIONS: 

Leonard Brown: Up & Down, Backwards & Forwards 
Paintings, Charles Nodrum Gallery, Melbourne, 

27 March - 19 April 2003, cat. no. 4 

$3,000-5,000 


126 

PIPPIN DRYSDALE (born 1943) 

Kimberley Series (Sundown at Geike Gorge) 2019 
porcelain vessel with incised lines 

signed, dated and inscribed at base: PIPPIN/ 
DRYSDALE/ K S/ 2019 

26.5 x 24cm 


EXHIBITIONS: 

Pippin Drysdale - Kimberley Series 2019, Linton & 
Kay Galleries, Perth, 18 October - 24 November 2019 
$5,000-7,000 


127 

ROBERT JACKS (1943-2014) 

Spanish Encounter 1999 

oil on canvas 

signed, dated and titled verso: Jacks / 1999 / 
Spanish / Encounter 

122 x 122cm 


PROVENANCE: 
Corporate collection, Melbourne 
$5,000-7,000 


123 Copyright the Estate of the late Sydney Ball, courtesy Sullivan+Strumpf 
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128 

ANNE MARIE GRAHAM (born 1925) 

Four Birds in Paradise 2007 

oil on canvas, triptych 

signed and dated lower left: Anne M. Graham '07 
24 x 200cm (overall); 124 x 52cm (side panels), 
24 x 96cm (centre panel) 


PROVENANCE: 
Commissioned from the artist 


Private collection, Melbourne 


LITERATURE: 

Gaynor, A., Zimmer, J., Anne Marie Graham, 
Macmillan, Melbourne, 2010, pp. 118-119 (illus.), 120 
$7,000-10,000 


129 

DONALD FRIEND (1915-1989) 

On the Balcony 1986 

watercolour on paper 

signed, titled and dated lower left: On the Balcony / 
Donald Friend / - 86 

74 x 55cm 


PROVENANCE: 
Australian Galleries, Melbourne (label verso) 


Private collection, Melbourne 


EXHIBITIONS: 

An Exhibition of Watercolours, Australian Galleries, 
Melbourne, 10 - 24 June 1986, cat. no. 16 
$4,000-6,000 


130 

GEORGE BELL (1878-1966) 
Still Life 

oil on canvas 

signed lower left: George Bell 
61 x 51cm 


PROVENANCE: 

Christie's, Melbourne, 9 April 1991, lot 196 

Private collection, Melbourne 

Mossgreen Auctions, The Contents of Mt. Ridley, 
Melbourne, 23 March 2007, lot 60 

Private collection, Melbourne 

Leonard Joel, Melbourne, 6 December 2017, lot 152 
Private collection, New South Wales 
$3,000-4,000 


131 

EDITH HOLMES (1893 - 1973) 
Windsor Castle 

oil on canvas laid on board 
signed lower left: Edith Holmes 
65 x 55cm 


PROVENANCE: 

Leonard Joel, Melbourne, 27 May 1981, lot 54 
Private collection, New South Wales 
$3,000-4,000 


132 

MORTIMER MENPES (1855-1938) 

Portrait of Mrs. Brown Potter (Cora Urquhart 
Brown Potter) 

oil on panel 

initialled lower right 

10 x 7.5cm 


PROVENANCE: 

The Collection of the noted publisher, John Lane, 
England 

Private collection, New South Wales 


OTHER NOTES: 

Mrs. Brown Potter was an American socialite and 
stage actress, who came to sit for her portrait at 
Mortimer Menpes' Cadogan Gardens studio on 
many occasions. She was such a popular subject for 
Menpes that when his Beautiful Women exhibition 
opened in 1899, one critic coined the show ‘The 
Apotheosis of Mrs Brown Potter’. (Art Gallery of 
South Australia) 

$4,000-6,000 


53 


133 

EDWARD ATKINSON HORNEL 

(Scottish, 1864-1933) 

Girl and Bluebells, Brighouse Bay 1919 

oil on canvas 

signed and dated lower left: Ea Hornel 1919 - 
49.5 x 75.5cm 


PROVENANCE: 
Joseph Brown Gallery, Melbourne 
Private collection, Victoria 1980 


Thence by descent 


EXHIBITIONS: 

Spring Exhibition, Joseph Brown Gallery, 17 - 30 
October 1979, cat. no. 60 (illus. in exhibition 
catalogue, as ‘On a Flowery Bank by the Sea”) 
$12,000-16,000 


134 

NORMAN LINDSAY (1879-1969) 

Lady with Fan 

watercolour on paper 

signed and dated (illegibly) lower right: NORMAN 
LINDSAY 

32.5 x 23.5cm 


PROVENANCE: 

Mossgreen Auctions, Melbourne, 11 October 2015, 
lot 156 

Private collection, New South Wales 
$6,000-9,000 
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135 
NORMAN LINDSAY (1879-1969) 


Nude on a Staircase 


watercolour on paper 
signed lower right: NORMAN LINDSAY 
39 x 30cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$7,000-10,000 


136 

IKUNOSUKE SHIRATAKI (Japanese, 1873-1961) 
Girl Reading c.1940 

oil on board 

signed lower right: |. Shirataki 

52.5 x 40cm 


PROVENANCE: 

The Collection of Lieut-General Horace Robertson 
Sotheby's, Melbourne, 2 May 2000, lot 333 

The Collection of Mr. Ray Schlager 

The Schlager Collection, Leonard Joel, Melbourne, 
4 December 2017, lot 114 

Private collection, Melbourne 

$2,500-3,500 


137 

ROBERT DODD (British, 1748-1815) 

The Ship Kent 1813 

oil on canvas laid on board 

signed and dated lower right: R. DODD 1813 
inscribed on partial handwritten label affixed verso: 
The Ship Kent/ T. Bowman/ Commander/ Blowing 
from her anchors off/ Montserratt [sic] / 1813 

52.5 x 74cm 


PROVENANCE: 

Adam Galleries, Melbourne 1972 
Private collection, Melbourne 
Thence by descent 
$6,000-8,000 


138 

CONRAD MARTENS (1801-1878) 

View of Elizabeth Bay House and Government House 
watercolour and pencil with gum Arabic on paper 
signed lower right: C.Martens 

29 x 48cm 


PROVENANCE: 
Private collection, Melbourne 
Thence by descent 


RELATED WORK: 

Conrad Martens, From Darling Point Looking Towards 
Elizabeth Bay House & The City 1847, watercolour, 
29.4 x 43.5cm, Elizabeth Bay House Collection, 
Sydney Living Museums, Sydney 

$4,000-6,000 


140 


139 
HANS HEYSEN (1877-1968) 
Treescape 1912 


watercolour on paper 


signed and dated lower right: HANS HEYSEN 12 


28.5 x 24.5cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$5,000-8,000 


140 

J.H. SCHELTEMA (1861-1941) 

Cattle In Landscape 

oil on canvas in original John Thallon frame 
signed lower right: J. H. Scheltema 
inscribed verso: Hanbury 

69.5 x 102.5cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$12,000-18,000 


141 

MAX MIDDLETON (1922-2013) 
By The Rockpool 2000 

oil on board 

signed lower right: Max Middleton 
29.5 x 39.5cm 


PROVENANCE: 
The Estate of the Artist 
$3,000-5,000 


142 

KEN KNIGHT (born 1956) 

Athol Bay 

oil on board 

signed lower right: KEN KNIGHT 
titled verso 

44 x 75cm 


PROVENANCE: 
Private collection, Melbourne 
$4,000-6,000 


143 

LEONARD LONG (1911-2013) 

Gums of the Tarra Valley 2000 

oil on canvasboard 

signed and dated lower left: LEONARD LONG 2000 
titled verso 

90 x 120.5cm 


PROVENANCE: 
Private collection, Melbourne 
$4,000-6,000 


144 

HUGH SAWREY (1923-1999) 

The Arrival of the New Parson, Lockyer Valley 
Church, Queensland 

oil on canvas 

signed lower right with thumbprint: SAWREY 
titled verso 

39.5 x 49.5cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 
$7,000-9,000 


145 

DAVID BOYD (1924-2011) 

Woman and Children in the Garden 
oil on canvas 

signed lower left: David Boyd 

44 x 33.5cm 


PROVENANCE: 

Private collection, Melbourne 
Thence by descent 

Private collection, Perth 
$8,000-12,000 


146 

PRO HART (1928-2006) 

The Backyard Barbeque 

oil on canvasboard 

signed lower right: PRO / HARt 
title inscribed verso 

40 x 50cm 


PROVENANCE: 

Leonard Joel, Melbourne, 2 December 2014, lot 168 
Private collection, New South Wales 
$6,000-8,000 


147 

DAVID BOYD (1924-2011) 

A Summer Afternoon 

oil on board 

signed lower left: David Boyd 
29 x 36cm 


PROVENANCE: 

Tiffany Jones Fine Art Gallery, Queensland 
Private collection, Melbourne 
$6,000-8,000 
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149 Reproduced with permission of the artist 


148 

PRO HART (1928-2006) 

Race Meeting 

synthetic polymer paint on canvasboard 
signed lower left: PRO/ HARt 

titled verso 

38.5 x 49cm 


PROVENANCE: 

Tom Silver Fine Art, Sydney 
Private collection, Melbourne 
$5,000-8,000 
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149 

MICHAEL MCWILLIAMS (born 1956) 

150th Centenary Longford Racecourse 1996 
synthetic polymer paint on paper 

signed and dated lower right: M. McWILLIAMS 1996 
inscribed lower left: 150 YEARS LONGFORD 
RACING/ 1846-1996 

53 x 73cm 


PROVENANCE: 

Acquired at a charity auction for Longford 
Racecourse, Tasmania 1996 

Private collection, Brisbane 


LITERATURE: 

Local Jockeys Win Immortality, The Examiner, 
Tasmania, Fairfax Media, 24 February 1996, p. 23 
$7,000-9,000 


150 

JAMES ROBERTSON (born 1968) 

Patience 2005 

oil on linen 

signed and dated lower right: James Robertson 05 
91.5 x 152cm 


PROVENANCE: 

The Pantechnicon Art Gallery, Victoria 
Private collection, Melbourne 
$4,000-5,000 


151 154 156 
JOHN BAIRD (born 1954) JEFF MINCHAM (born 1950) IDRIS MURPHY (born 1949) 
Wind and Foliage 2017-2020 A Game of Chance 2021 Waterhole with Lilypads, Kakadu 1999 


oil on board elliptical coil built form with Korean cut away foot oil on board 
signed, titled and dated verso: WIND + FOLIAGE / signed and dated on base: Mincham/ 2021 initialled lower right: 1.M. 
JOHN BAIRD / 2017-2020 47 x 33 x 15cm artist's name, title and date on handwritten 
118.5 x 85cm label verso 
PROVENANCE: 120 x 120cm 
PROVENANCE: Sabbia Gallery, Sydney 
The Artist's Studio Private collection, Melbourne PROVENANCE: 


Private collection, Melbourne 
$5,000-7,000 
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JEFF MINCHAM (born 1950) 

High Note 2020 

multi fired, multi glazed, mid fired ceramic 
16 x 35cm 


PROVENANCE: 
Sabbia Gallery, Sydney 
Private collection, Melbourne 


EXHIBITIONS: 

Jeffery Mincham AM - In a Silent Way, Sabbia 
Gallery, Sydney, 29 January - 22 February 2020 
$1,400-1,800 


RELATED WORK: 

Jeff Mincham, Salute to Oribe, earthenware, 
multi-glazed, mid fired, 46 x 31 x 14cm, The 
Collection of the Art Gallery of South Australia, 
Adelaide. 

$2,800-3,800 
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JANET LAURENCE (born 1947) 

Memory, Enclosed 2003 

Duraclear, acrylic, aluminium, oil and pigment 
on 5 panels 

120 x 210cm approximately (overall) 


PROVENANCE: 

The Artist and Sherman Galleries, Sydney, 2003 
Private collection, Sydney 

$10,000-15,000 


Corporate collection, Melbourne 


$5,000-7,000 
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GEOFF DYER (1947-2020) 
Henty Dunes Twilight 

oil on linen 

signed lower right: DYER 
152.5 x 183cm 


PROVENANCE: 

The Artist's Studio, 2015 
Private collection, Melbourne 
$10,000-15,000 


154 O Courtesy of the Artist 
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VEXTA 

Higher Spirit 2019 

synthetic polymer paint on canvas 
signed lower left: VEXTA 

183 x 122cm 


PROVENANCE: 
The Artist 


Private collection, Melbourne 
$5,000-6,000 
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§ SALLY SMART (born 1960) 

In Bed with H.H. (Femmage) 2002 

synthetic polymer paint on canvas with collage 
signed, titled and dated verso: IN BED WITH HH / 
(Femmage) / 2002 / SALLY / SMART 

152 x 198cm 


PROVENANCE: 

Theodore Bruce Auctions, Adelaide, 21 November 
2018, lot 39 

Private collection, Adelaide 

$5,000-6,000 
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FENG ZHENGJIE (Chinese, born 1968) 

Untitled, Portrait Series 2006 

oil on canvas 

signed and dated lower left: FENG ZHENGJIE 2006 
signed lower left in Chinese 

150 x 149.5cm 


PROVENANCE: 

Acquired directly from the artist 

Private collection, London 

Christie's, London, 21 October 2008, lot 429 
Private collection, Melbourne 
$12,000-18,000 
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ROBERT DICKERSON (1924-2015) 
Girl on a Chair 

pastel on paper 

signed lower right: DICKERSON 

27 x 18cm 


PROVENANCE: 
Anvil Art Gallery, Victoria 


Private collection, New South Wales 


EXHIBITIONS: 

Oils, Charcoals, Pastels by Robert Dickerson, Anvil 
Gallery, Wondonga, April 1983 

$2,000-4,000 
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CLIFTON PUGH (1924-1990) 

Portrait of Alan Parry 1983 

oil on canvas 

signed and dated lower right: Clifton / JAN/FEB ‘83 
104 x 94cm 


PROVENANCE: 


Corporate collection, Melbourne 


OTHER NOTES: 

Alan Francis Parry AM was awarded Member of the 
Order of Australia in 2000 for service to the credit 
union movement. 

$3,000-5,000 
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CHARLES BLACKMAN (1928-2018) 
Girl and Stork 

pastel on paper 

signed upper right: BLACKMAN 
57.5 x 44.5cm 


PROVENANCE: 

Savill Galleries, Sydney 2002 (label verso) 
Private collection, New South Wales 
$3,000-5,000 
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RICK AMOR (born 1948) 

Two Mental Patients 1975 

synthetic polymer paint on board 

signed and dated lower right: RICK AMOR ‘75 
signed, titled and dated verso 

70.5 x 52.5cm 


PROVENANCE: 
Private collection, Melbourne 


Thence by descent 


OTHER NOTES: 

In 1971 Rick Amor visited the Sunbury Mental 
Hospital as a survey assistant. Two patients sitting 
under a gazebo caught his attention and inspired 
this painting. 

$5,000-8,000 
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LUO BROTHERS 

(Chinese, born 1963, 1964 and 1972) 
Welcome 

oil on canvas 

signed and titled verso in Chinese 
199 x 155cm 


PROVENANCE: 
Acquired directly from the artist, Beijing 2009 


Private collection, Melbourne 
$5,000-6,000 
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CHANG XUGONG (Chinese, born 1957) 
Untitled (Man with Dog) 2003 

machine embroidered satin and mixed media 
signed in Chinese and dated verso 

80 x 100cm 


PROVENANCE: 
Acquired directly from the artist, 2009 


Private collection, Melbourne 
$2,000-4,000 
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LUO BROTHERS 

(Chinese, born 1963, 1964 and 1972) 
Untitled 

mixed media on panel 

119 x 74.5cm 


PROVENANCE: 
Acquired directly from the artist, Beijing 2009 


Private collection, Melbourne 
$3,000-5,000 
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Portraiture. Not as you know it. 


CONDITIONS 
OF BUSINESS / 
SUMMARY 


Special Conditions of Sale - Jewellery 

Jewellery and watches offered by Leonard Joel are sometimes 
accompanied by an Independent valuation 

as stated in the catalogue. These valuations are conducted 
by registered valuers and are offered purely as independent 
opinions. Variation may be found as to the colour, clarity 

and size of stones described in these reports, consequently 
Leonard Joel does not guarantee these Independent 
Valuations. Where stones can be weighed accurately, 

weights will be provided. Weights of set stones are estimates 
only and are provided to the best of our technical ability. 
Gram weight on gold and other precious metals are also given 
as an approximation. Wristwatches and pocket 

watches are offered in there current condition and Leonard 
Joel does not guarantee that they are in working order. 

Items may be thoroughly inspected during the viewing 

period or by prior arrangement. 


Authenticity Certificates 

As various manufacturers may not issue certificates of 
authenticity, Leonard Joel has no obligation to furnish a buyer 
with a certificate of authenticity from the manufacturer, 
except where specifically noted in the catalogue. Unless 
Leonard Joel is satisfied that it should cancel the sale in 
accordance with the Limited Warranty provided in the 
General Conditions of Business, the failure of a manufacturer 
to issue a certificate will not constitute grounds for 
cancellation of the sale. 


GST 

In the event that the vendor is registered for Goods & 
Services Tax (GST), the invoice to the buyer will provide 

a separate entry for the GST which is included in the 
purchase price. All Leonard Joel charges for services referred 
to in this catalogue are exclusive of GST. Overseas buyers 
may be entitled to a rebate for GST charged. 


For further information contact: 
Marie McCarthy 
accounts@leonardjoel.com.au 


Admission 

Leonard Joel has the right at its sole discretion without 
assigning any reason therefore to refuse admission to the 
premises or attendance at any of its sales of any person. 


Commission (Absentee) Bids 

Leonard Joel will execute absentee bids when instructed. 
Lots will be bought as cheaply as allowed by other bids 
and/or reserves. 


Telephone Bidding 

Buyers interested in bidding by telephone should contact 
Leonard Joel as soon as possible. Please note that 
telephone bidding facilities are available on a first-come, 
first-served basis. 


Bidder Registration 

To recognise bidders during the sale all intending buyers are 
required to complete a Bidder Registration Form providing 
ull photo identification and appropriate references if 
required before the Sale which will enable them to bid by 
way of a numbered paddle allocated to them. 


Buyer’s Premium 

There will be a buyer’s premium added to all purchases. 
The buyer’s premium will be calculated at the rate of 25% 
of the hammer price on each lot. This is inclusive of GST. 


The buyer’s premium is reflected by a reduction in the 
Seller’s Commission and is a common practice throughout 
Australia and overseas. 
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Property subject to the Artist Resale Royalty 

Lots with the § sign will be subject to payment of the Artist 

Resale Royalty in the event that the lot is sold for a hammer 
price of 
$1,000 or more. The Australian Resale Royalty is a flat rate of 
5 percent (5%) levy on the hammer price (including GST). The 
Australian Resale Royalty is payable by the buyer in addition 

to the buyer’s premium plus applicable GST. 


Damage 
Any viewer who damages a Lot will be held liable for all 


damage caused and shall reimburse Leonard Joel for all 
costs and expenses relating to rectification of such damage. 


Title 
Leonard Joel guarantees good title to all lots. 


Warranties and Condition Reports 
Condition reports will be available for any lot upon request, 
subject to conditions. 


Estimates 

Estimates are a reflection of Leonard Joel’s opinion of the 
current market values, based on historic and current market 
realisations of similar lots. Estimates are inclusive of any GST, 
which may be applicable. Actual prices at this sale may fall 
short or exceed the estimates. 


Payment 

In any event accounts must be settled with Leonard Joel 
no later than 4pm two days after the auction. Attention is 
specifically drawn to condition 21 of the Buyer’s Conditions 
of Sale. 


Payment may be made by way of cheque, most credit cards, 
eftpos or telegraphic transfer. 


Please note: payments made by cheque are subject 
to a 5 day clearance before goods can be collected. 
Credit card fees may apply. 


Bank telegraph transfers should be directed to: 
Account name: Leonard Joel Pty Ltd 

Address: Westpac Banking Corporation 

150 Collins Street, Melbourne VIC 3000 Australia 
BSB: 033-364 

Account no: 942956 


Collection of Lots 

Purchased lots must be collected no later than two days 
after the auction; otherwise lots shall be moved to storage 
at the Buyer’s expense (see below). Lots are at the Buyer’s 
risk from the fall of the hammer. It is strongly advised that 
overseas and interstate purchasers and absentee bidders 
make their arrangements with Leonard Joel in advance of the 
Sale. Charges are outlined below and are quoted in Australian 
dollars. 


Removal and Storage 
Any lots not collected within two days after the auction, 
may be stored or resold at the Buyer’s expense. 


Removal Charges 
Each lot: 
$55 


Storage Charges 
Each lot: 
$33 per day 


Protection of Movable Cultural Heritage Act 1986 

(PMCH Act) 

Buyers should be aware of the PMCH Act which protects 
Australia’s heritage of movable cultural objects and supports 
foreign countries’ right to protect their heritage of movable 
cultural objects. The PMCH Act regulates the export of 


To be read in conjunction with 
our General Conditions of Business 
as displayed during the viewing 


and auction. 


nationally significant heritage objects, it is not intended to 
restrict normal and legitimate trade in cultural property, 

and does not affect an individual's right to own or sell 
objects, within Australia. The PMCH Act was enacted in 
response to the 1970 UNESCO Convention on the Means 

of Prohibiting the Illicit Import, Export and Transfer of 
Ownership of Cultural Property. It is the responsibility of the 
Buyer to ensure that the export of any lots purchased are not 
subject to, or in breach of, this Act. 


Information about the PMCH Act, the Protection of Movable 
Cultural Heritage Regulations 1987 and the 1970 UNESCO 
Convention, can be found on the Department of the 
Environment, Water, Heritage and the Arts website at: 
www.environment.gov.au/heritage/movable/index 


Exporting Significant Australian Cultural Heritage 

The export of Australia’s significant cultural heritage is 
regulated under the Protection of Movable Cultural Heritage 
Act 1986 (PMCH Act.) It is not intended to restrict normal 
and legitimate trade in cultural property and does not affect 
an individual’s right to own or sell within Australia. 


The PMCH Act implements a system of export permits for 
certain heritage objects defined as ‘Australian protected 
objects’. 


More information is available on the 
Department of the Environment, Water 
Heritage and the Arts’ website: 
www.arts.gov.au/movable_heritage 


Enquiries can be made to the Cultural Property 
Section at the Department of the Environment, 
Water, Heritage and the Arts, 

T: 02 6274 1810 

E: movable.heritage@environment.gov.au 


CITES Regulations 

t is the buyer’s sole responsibility to comply with all export 
and import regulations relating to your purchases and also to 
obtain any relevant export and/or import licences. The refusal 
of any import or export licences, any delay in obtaining such 
icences or any limitation on your ability to export a lot shall 
not permit the cancellation of the sale. 


Please note that all lots marked with the symbol * are subject 
to CITES regulations when exporting these items outside of 
Australia. Information about these regulations may be found 
at www.environment.gov.au/biodiversity/trade-use/cites/ 
index.html or may be requested from: 


The Director 

International Wildlife Trade 

Department of Sustainability, Environment, 
Water, Population and Communities 

GPO Box 787 

CANBERRA ACT 2601 


Leonard Home Delivery 

Purchases can be delivered to your door via Leonard Home 
Delivery. Please note this service is available in Melbourne 
(Select suburbs) only and is not available for Sydney auction 
purchases. For any enquiries about this service please contact 
delivery@leonardjoel.com.au 


Recommended Carriers 


For recommended carriers please refer to our website. 
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Lot 65 

VIPOO SRIVILASA (born 1969) 
Cloris | 2019 

porcelain mix media and 


high saturate blue paint 

55 x 21 x 21cm 

$3,500-5,500 
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